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The inspiration for this piece comes from the 'Yi Gou Gou' opera. "Yi Gou Gou" opera is a traditional
local opera from my hometown, characterized by a rise in pitch at the end of each sentence by an
octave. Unlike stages in grand theaters, it thrives among ordinary people who love drama. Performance
troupes set up rudimentary stages using simple scaffolding, often without amplification or
microphones, and the show begins. Accompanied by the orchestra's music, people of all ages from the
village gather to watch, making it the highlight of the village and town during important festivals for
centuries. Drawing inspiration from the distinctive "slide up" and other elements | captured in “Yi Gou
Gou" opera, | composed this piece with the intention of bringing its uniqueness into new music,
allowing people to experience the essence of “Yi Gou Gou" opera.

Approximate duration: 9 minutes
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= Quarter sharp
= Quarter flat
= Play the pitch freely but should around the notated area

= Fast glissando after the note; mimics the vocal style of "Yi Gou Gou" opera.
Here is a video link of the opera for reference:

https://youtu.be/KO-BmmfzSYs

= Smooth glissando between two notes

=The range of a music phrase and its approximate duration

= Interpret the lines as cues for ensemble play or synchronize with other players
= Keep playing until the line ends

= Play the notes as one group and with free rhythm

= pause; stop playing until the next note

= Airy notes; has three different qualities: half air and half pitch; completely air; and air with resonance
= Note status of normal notes

= Note status of airy notes with a clear pitch

= Note status of airy notes with pitch resonance

= Note status of airy notes with completely air

= Flutter tongue; play the rhythm as written when it has less than 16 tremolos; play as fast as possible
when it has 16 tremolos

= Play with the voice; sing the pitch freely, but should be high or low based on the notation

="Quasi pizziccato", Tongue slap; for lower register and stronger sounding, use tongue slap; for higher
register and softer sounding, play "pizz."

= Slowly rotate the tube; allowing the pitch to fluctuate up and down with the rotation, and let the air
fluctuate as well



For Alto Saxphone

= Airy notes; has three different qualities: half air and half pitch; completely air; and air with resonance
= Note status of normal notes

= Note status of airy notes with a clear pitch

= Note status of airy notes with pitch resonance

= Note status of airy notes with completely air

= Flutter tongue; play the rhythm as written when it has less than 16 tremolos; play as fast as possible
when it has 16 tremolos

L oo = edl

= Play with the voice; sing the pitch freely, but should be high or low based on the notation

=Tongue ram

fil

(key trill)

— = Tremolo the airy notes with the fast key slap
==
AU = Irregular vibrato on the pitch
For Cello
i, = Bow pressure; play normally when there is no label
d = Snap pizzicato/Bartdk pizzicato

= Tremolos; play the rhythm as written when it has less than 16 tremolos;
play as fast as possible when it has 16 tremolos

= Notes that played as high as possible
= Mute the string by hand, create the white noise sound

= When hand slightly mute the string, the hand runs rapidly and rhythmically between high and low

registers
ﬁ = Slap on the wood surface of the instrument; slap on the side, front and back base on the notation
%C,_FEF = Finger clicks on the wood surface rapidly and rhythmically

attach a small wooden object (such as a plank, block, or stick) to the sole of the left foot. Place a
separate wooden block on the ground to be struck by the left foot

= Stomping with the right foot;
fasten a string of small jingle bells to the top of the right shoe

éF = Stomping with the left foot;

NANN = Irregular vibrato on the pitch



* Metrical: Perform strictly following the given tempo and time signature.
* Free but synchronized: Play freely, focusing on expression without strict adherence to timing, but align with others at the

vertical dotted lines through visual cues.
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Tongue Slap
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FL.

Alto Sax.

Vc.

Fl.

Alto Sax.
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Fl.

Alto Sax.

Precise rhythmic synchronization is essential

in this section.
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